He crosses several disciplinary fields, often crashing the borders between them: he mounts an exhibition around an unpublished work by Marcel Duchamp (the first exhibition on tables of the group that is going to plan the Warburghiana); he issues a study about an unpublished photomontage by Medardo Rosso; he  makes a sarcophagus for the Mitra legionary; he bolts the escalators in Milan underground and gags the highway Viacard slots with a tricolour tape as a political protest; he publishes a guide to the Apennines sanctuary of the Glaucopide goddess; he develops a theory about editing and the perception of thickness which is recalled by Paola Mola in the section she curates in the Berlin exhibition Raum. Orte der kunst; he explores the complexity of the mutual relations of seeing, reading and writing through the publication of artist contributions, short essays, narrations and articles in magazines (Arca, Ipso Facto, Nuova Prosa, Riga, Il Verri) and volumes published by Apeiron, Bacacay, Contemporanei, Graphos, Mondadori, Scalpendi; he introduces his theory of the light acceleration curve at the 17th International Festival of Crime and Mystery  and at the second congress about contemporary art organized by Continua Gallery in San Gimignano he introduces some visual devices to open the Cyclopean eye; at the 30the international Theatre Festival in Santarcangelo, he introduces a group of people to the acoustic mysteries of the sphere with no rest; at Neon gallery in Bologna he sets one next to the other two photographs by Constantin Brancusi to show the vertigo of seeing when there is an exchange between sculpture and photography;  works and researches about seeing through the exchanges between photography, video, sculpture and writing have been presented at several more galleries, foundations and museums. 

